Reviews by Patterson, Nancy-Lou
Volume 10 
Number 4 Article 9 
1984 
Reviews 
Nancy-Lou Patterson 
Follow this and additional works at: https://dc.swosu.edu/mythlore 
 Part of the Children's and Young Adult Literature Commons 
Recommended Citation 
Patterson, Nancy-Lou (1984) "Reviews," Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, 
and Mythopoeic Literature: Vol. 10 : No. 4 , Article 9. 
Available at: https://dc.swosu.edu/mythlore/vol10/iss4/9 
This Book Reviews is brought to you for free and open 
access by the Mythopoeic Society at SWOSU Digital 
Commons. It has been accepted for inclusion in Mythlore: 
A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, 
and Mythopoeic Literature by an authorized editor of 
SWOSU Digital Commons. An ADA compliant document 
is available upon request. For more information, please 
contact phillip.fitzsimmons@swosu.edu. 
To join the Mythopoeic Society go to: 
http://www.mythsoc.org/join.htm 
Mythcon 51: The Mythic, the Fantastic, and the Alien 
Albuquerque, New Mexico • Postponed to: July 30 – August 2, 2021 
Abstract 
The Aesthetics of Fantasy Literature and Art. Roger C. Schlobin. Reviewed by Nancy-Lou Patterson. 
Charles Williams. Agnes Sibley. Reviewed by Nancy-Lou Patterson. 
Charles Williams: An Eploration of His Life and Work. Alice Mary Hadfield. Reviewed by Nancy-Lou 
Patterson. 
C.S. Lewis's Case for the Christian Faith. Richard L. Purtill. Reviewed by Nancy-Lou Patterson. 
This book reviews is available in Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic 
Literature: https://dc.swosu.edu/mythlore/vol10/iss4/9 
Page 38 M YTHLORE 38: Spring 1984
REVIEWS
M u n d u s A lter
Roger C. S c h l o b i n ,  The A e s t h e t i c s  o f  Fant asy  
L i t e r a t u r e  and Art ( No t r e  Dame, I nd i a na :  
U n i v e r s i t y  o f  Not re  Dame P r e s s ,  1 9 8 2 ) ,  288
pp.
C. S.  Lewis  s a i d  t h a t  t he  memory o f  what  
he c a l l e d  "Joy" c o u l d  s t a b  a s  d e e p l y  as  t he  
s we e t  wound i t  r e c a l l e d .  Somethi ng l i k e  t h i s  
happens i n  t h e  f i n e s t  o f  t he  t w e l v e  e s s a y s  i n  
t h i s  f i n e  c o l l e c t i o n .  One f i n d s  i n  cont em­
p l a t i o n  o f  c e r t a i n  f a n t a s y  w r i t i n g s  or works  
o f  a r t  the  same keen arrow l o dg e d  in the  
h e a r t .  But t h e r e  i s  i n f o r m a t i o n  here  as  w e l l  
as  e c s t a s y ,  and t h e  e s s a y s  are  accompani ed by 
two w e l l  c o n s t r u c t e d  l i s t s ,  "Modern Fant as y  
F i c t i o n :  A C h e c k l i s t , "  by Roger C. S c h l o b i n ,
and "Modern C r i t i c a l  S t u d i e s  and R e f e r e n c e  
Works on F a n t a s y , "  by Ma r s ha l l  B. Tymn. Each 
of  t h e s e  d e l i v e r s  what i t  pr omi s e s  and t he  
l a t t e r  c o n t a i n s  a u s e f u l  commentary on each  
e n t r y .
I t  i s  t h e  e s s a y s  which g i v e  r i c h n e s s  and 
t e x t u r e  to t h e  book o f  c o u r s e .  They a r e ,  
wi t h  t he  e x c e p t i o n  o f  a very  s l i g h t  work,  
d e s c r i b e d  by t h e  e d i t o r ,  Roger C. S c h o l b i n ,  
as  " t o n g u e - i n - c h e e k , "  which c o n c l u d e s  the  
s e q u e n c e ,  u n i f o r ml y  o f  t he  h i g h e s t  q u a l i t y .  
Some are  a l r e a d y  c l a s s i c s  o f  t h e i r  k i n d .  I 
t h i n k  t he y  d e s e r v e  some commentary.
Gary K. W o l f e ' s  "The Encounter  wi t h  > 
Fant asy" p r o p o s e s  e i g h t  components  o f  t he  
s t r u c t u r e  o f  f a n t a s y :  "c o g n i t i o n  o f  t h e  im­
p o s s i b l e ," "l o c a t i o n  of  t he  i m p o s s i b l e ," 
"d e l i m i t a t i o n  o f  t h e  i m p o s s i b l e ," "f e e l i n g  of  
the  i m p o s s i b l e ," "awa r e ne s s  of  a f f e c t i v e  
s i g n i f i c a n c e ," "awa r e ne s s  o f  c o g n i t i v e  s i g n i ­
f i c a n c e  , " "b e l i e f ," and "deeper  b e l i e f ." ( p .
13) Wol fe  remarks ,  " F a n t a s i e s  t h a t  l e a d  us  
a l l  the  way to  t h i s  d e e pe r  b e l i e f  are  s t i l l  
r a r e . . . "  ( p .  14) C.N.  Manlove ,  i n  "On t he
Nature of  F a n t a s y , "  (a r e v i s i o n  o f  h i s  Fo r e ­
word t o  Modern F a n t a s y : F i v e  S t u d i e s ) pr o ­
p o s e s  a p r e c i s e  d e f i n i t i o n  o f  f a n t a s y ;  i t  i s  
t h i s :  "A f i c t i o n  e v o k i n g  wonder and c o n t a i n -
i n g  a s u b s t a n t i a l  and i r r e d u c i b l e  e l e me n t  of  
s u p e r n a t u r a l  or i m p o s s i b l e  w o r l d s ,  b e i n g s  or 
o b j e c t s  wi t h  which t he  mort a l  c h a r a c t e r s  in 
t he  s t o r y  or t he  r e a d e r s  become on a_t l e a s t  
p a r t l y  f a m i l i a r  t e r ms . "  ( p .  17)  Wo l f e ' s
l i s t  formed t he  c o n c l u s i o n  o f  h i s  a r t i c l e  and 
summarized i t s  c o n t e n t :  Ma n l o v e ' s  s t a t e m e n t
forms h i s  i n t r o d u c t i o n  and h i s  a r t i c l e  d i s ­
c u s s e s  t h e  s e n t e n c e  phras e  by p h r a s e .  Be­
tween t he  two a u t h o r s  we have a c l e a r  o u t l i n e  
o f  t he  form and i t s  t r a i t s .
In W.R. I r w i n ' s  "From Fancy t o  Fant asy:  
C o l e r i d g e  and Beyond, " a de ba t e  which was of  
c e n t r a l  i mpo r t a nc e  i n  t he  n i n e t e e t h  c e n t u r y  
i s  r e j o i n e d :  "FANCY AND FANTASY. We e a s i l y  
assume t h a t  we know what both are  and t h a t  
t h e  e x e r c i s e  of  t he  former y i e l d s  the  
l a t t e r . "  ( p .  36)  For t w e n t i e t h  c e n t u r y  
r e a d e r s  wi t h  t he  h u m i l i t y  t o  admi t  t h a t  t hey  
do not  assume t h i s ,  I r wi n  adds  t h a t  f ancy  i s  
a f a c u l t y ,  (a c a p a c i t y  o f  t h e  human mind) and 
f a n t a s y  i s  i t s  p r o d u c t .  In t h i s  s ur ve y  of  
t h i s  s u b j e c t  from C o l e r i d g e  on,  he i n c l u d e s  
Wordsworth,  Ruski n ,  T . S .  E l i o t ,  S i r  Herbert  
Read,  and T. E.  Hulme,  among o t h e r s .  Irwi n  
r e p e a t s  what I s u g g e s t  i s  an e r r o r  o f  Read' s  
i n  t a k i n g  t he  word " Fe e l i n g "  from J u n g ' s  
t y p o l o g y  t o  mean what i t s  E n g l i s h  t r a n s l a t i o n  
s u g g e s t s  ( f e e l i n g s )  r a t h e r  than what the  
German probabl y  meant ( j u d g e m e n t ) .  Read 
p r o p o s e s  t h a t  Fancy was t he  e x t r a v e r t i v e  
a s p e c t  of  " F e e l i n g , "  and I ma g i n a t i o n  the  
i n t r o v e r t i v e . I rwi n q u e s t i o n s  t h i s ,  s u g g e s t ­
i ng  t h a t  "Thi nki ng" would have been a more 
a p p r o p r i a t e  p l a c e me n t ,  "Given Read' s  i n s i s ­
t e n c e  on r a t i o n a l i t y . "  ( p .  4)  For r e a d e r s  
p u z z l e d  by t h i s  d e b a t e  I add t h a t  Jung pro­
posed f o ur  t y p e s :  T h i n k i n g ,  F e e l i n g ,  S e n s a ­
t i o n ,  and I n t u i t i o n .  My own i n i t i a l  r e a c t i o n  
was to  p l a c e  Fancy and I ma g i n a t i o n  under  
" I n t u i t i o n , "  but I s u s p e c t  t h a t  t h e s e  f a c u l ­
t i e s  a c t u a l l y  can be e x p r e s s e d  through a l l  
f our  t y p e s .  The c o n c l u s i o n  o f  I r w i n ' s  survey  
o f  Fancy i s  a s u b s t a n t i a l  c o n t r i b u t i o n  o f  h i s  
own, i n  which he a n a l y z e s  t he  Queen Mab 
s p e e c h  from Romeo and J u l i e t  and t he  d e s c r i p ­
t i o n  o f  t he  Yahoos from G u l l i v e r ' s T r a v e l s . 
Fancy,  he s u g g e s t s ,  p o s s e s s e s  i t s  own v a l u e ;  
i t  may be a p l a y t h i n g ,  but  "we need p l a y ­
t h i n g s  as  w e l l  a s  monuments ." ( p .  53)
A l ong and u s e f u l  e s s a y ,  by Kenneth J.  
Zhor s k i  and Robert  H. Boyer ,  "The Secondary  
Worlds of  High F a n t a s y , "  ( t h e y  are  the  
a u t h o r s  of  Fant as y  L i t e r a t u r e : Core C o l l e c ­
t i o n  and Re f e r e n c e  Gu i d e , and a t  l e a s t  f i v e  
a n t h o l o g i e s  o f  f a n t a s y )  r e c o v e r s  t he  ground 
f i r s t  t i l l e d  by J . R . R .  T o l k i e n ,  and d i s c u s s e s  
a l o n g  s e r i e s  o f  works ,  which are  p l a c e d  i n t o  
f our  c a t e g o r i e s :  1) "works s e t  in secondary  
worl ds  v a g u e l y  d e f i n e d  in terms of  t h e i r  
r e l a t i o n s h i p  to our world and to  our t i me , "  
( p .  59)  2) works which are  " t h o s e  c l e a r l y  s e t  
in t he  primary world o f  the  very d i s t a n t  
p a s t , "  ( p .  60)  3) works which "bear some 
s i m i l a r i t y  to t h o s e  i n  t h e  second in t h a t  
t he y  t o o  are  s e t  i n  our wo r l d ,  but  i n s t e a d  of  
be i ng  s e t  i n  t he  p a s t ,  t hey  are  s e t  a t  a t ime  
i n  t he  very  d i s t a n t  f u t u r e , "  ( p .  60)  and 4)  
"works f e a t u r i n g  ps e udome di e va l  s e t t i n g s . "  
( p .  61)  The e s s a y  go e s  on t o  e x p l o r e  t he  use
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of  " p o r t a l s "  (a  wo nde r f u l  t erm,  more u s e f u l ,  
becaus e  i t  means t he  same t h i n g  a s ,  but  u s e s  
an E n g l i s h  word f o r ,  t he  a n t h r o p o l o g i s t ' s  
term l i m i n a ) f o r  p a s s a g e s  between t h e  primary  
and t he  s e c o n d a r y  w o r l d s .  The a u t h o r s  g i v e  a 
d e l i g h t f u l  anatomy o f  p o r t a l s  which I c ahnot  
s par e  more s p a c e  t o  o u t l i n e  but  which I 
h e a r t i l y  recommend as  one o f  t h e  t r e a s u r e s  of  
t h i s  book!
The e s s a y  " E t h i c a l  Fa n t a s y  f o r  Chi l dr e n"  
by F r a n c i s  J .  Molson i s  one o f  g r e a t  impor­
t a n c e  which makes e x t r e m e l y  c l e a r  an a s p e c t  
o f  c e r t a i n  major works ( C . S .  Lewi s  and Made­
l e i n e  L ' E n g l e ,  f o r  i n s t a n c e )  not  p r e v i o u s l y  
a d d r e s s e d  wi t h  such c l a r i t y .  F i r s t  d e f i n i n g  
t h e  c o n c e p t  o f  s e r i e s  f i c t i o n  (works  w r i t t e n  
a c c o r d i n g  to f o r mu l a ,  u s u a l l y  f o r  c h i l d r e n  
about  to undergo p u b e r t a l  c r i s e s ) ,  he then  
p r o p o s e s  t h a t  such works a s  t h e  Narni a  Chron­
i c l e s ,  t he  Dark i s  R i s i n g  S e r i e s  o f  Susan 
Cooper,  L ' E n g l e ' s  t r i l o g y ,  and Alan Ga r n e r ' s  
books ,  be l ong  i n  a s p e c i a l  c a t e g o r y  which he 
c a l l s  " E t h i c a l  F a n t a s y . "  Ordi nary  s e r i e s  
f i c t i o n  i s  "both f a n t a s t i c  and d i d a c t i c . "  ( p .  
84)  E t h i c a l  f a n t a s y  i s  a l l  t h i s  and much,  
much more.  I t  s u r p a s s e s  mere f ormul a  and 
becomes " p a t t e r n " — " e t h i c a l  f a n t a s y  u l t i m a t e ­
l y  i s  l o c a t e d  much c l o s e r  t o  t h e  p o l e  of  
complex f i c t i o n . "  ( p .  102)  Th i s  e x t r e m e l y  
pr e gnant  e s s a y  s h o u l d  become a c o r e  work i n  
i t s  f i e l d .
George P.  Landow's  s t u d y ,  "And t h e  World 
Became S t r a n g e :  Realms of  L i t e r a r y  F a n t a s y , "  
was used as  a c o n t r i b u t i n g  e s s a y  i n  t h e  e x h i ­
b i t i o n  c a t a l o g u e  in F a n t a s t i c  I l l u s t r a t i o n  
and De s i gn  i n  B r i t a i n , where i t  was r e p r i n t e d  
from Georgi a  R e v i e w . I t  p r o v i d e s  an e x c e l ­
l e n t  o v e r v i e w o f  f a n t a s y  a s  t h e  "c a p a b l e  and 
c o mp e l l i n g  a l t e r n a t i v e  t o  t h e  r e a l i s t i c  nov­
e l . "  ( p .  105)  I t  f e a t u r e s  a s uperb a n a l y s i s  
of  a s e r i e s  o f  e x q u i s i t e  works o f  f a n t a s t i c  
a r t ,  which p r o v i d e s  t h e  f i r s t  o f  two s e t s  o f  
i l l u s t r a t i o n  i n  t h e  book ( n i n e  p l a t e s ,  i n ­
c l u d i n g  Rackham, Do y l e ,  Simmons,  C a l d e c o t t ,  
G r i s e t ,  Detmol d,  Greenaway,  and Cr a ne ) .  The 
e s s a y  p r o v i d e s  d e t a i l e d  a n a l y s e s  o f  f i v e  
s i g n i f i c a n t  f a n t a s i e s :  John R u s k i n ' s  The King 
o f  t h e  Golden Ri ve r  ( 1 8 4 1 ) ,  George Mac­
D o n a l d ' s  P h a n t a s i e s  ( 1 8 5 8 ) ,  Wi l l i am M o r r i s ' s  
The Shavi ng  o f  Shagpat  ( 1 8 5 5 ) ,  Wi l l i am Mor­
r i s ' s  The Water o f  t h e  Wondrous I s l e s  ( 1 8 9 7 ) ,  
and Wi l l i a m Hope Hodgs on' s  The Ni ght  Land 
( 1 9 1 2 ) .  Each o f  t h e s e  works i s  ac c or de d  an 
e s s a y  which c o u l d  w e l l  s t a n d  on i t s  own,  and 
t h e  whol e  s t u d y  by Landow i s  c l e a r l y  a major  
wor k.
Eq u a l l y  f i n e ,  i nde e d  a t r e a s u r e  among 
t r e a s u r e s ,  i s  Terry Reece  H a c k f o r d ' s  " F a n t a s ­
t i c  V i s i o n :  I l l u s t r a t i o n s  of  t he  Arabian  
N i g h t s ," which p r o v i d e s  t h e  s econd p o r t f o l i o  
o f  i l l u s t r a t i o n s .  These  e l e g a n t  works ,  by 
Wi l l i a m Harvey,  Arthur Boyd Houghton,  Henry 
J .  Ford,  John D. B a t t e n ,  and Edmund Dulac  
( t h e  on l y  name r e c o g n i z a b l e  t o  a l l  but  the  
most  u n s o p h i s t i c a t e d  r e a d e r s ,  I s u s p e c t ) ,  are  
s u b m i t t e d  t o  an e l e g a n t  e x a mi n a t i o n  by an a r t  
h i s t o r i a n  of  t he  most  a l e r t  s e n s i b i l i t y  and 
e x p r e s s e d  i n  a p o we r f u l  pr os e  which makes up 
f o r  t h e  f a c t  t h a t  t h e  works ar e  reproduced  i n  
b l a c k  and w h i t e :  " P r u s s i a n  b l u e ,  mi dn i g ht  and 
i n d i g o  hues  s w i l l  t o g e t h e r ,  c r e a t i n g  a world  
o f  a l m o s t  submari ne  m y s t e r y , "  she  w r i t e s  of  
D u l a c ' s  e a r l y  i l l u s t r a t i o n s .  Both Ha c k f o r d ' s  
e s s a y  and t h a t  o f  Landow e x p l o r e  very  d e e p l y  
t h e  methods  by which f a n t a s t i c  a r t  i s  a -  
c h i e v e d ;  t h e  problem i s  t o  c r e a t e  f a n t a s y  i n  
s i m u l t a n e i t y ; one becomes s u d d e n l y  aware t h a t  
f a n t a s t i c  l i t e r a t u r e  a c h i e v e s  i t s  e f f e c t s  
t hrough s e q u e n c e .  A po we r f u l  i n s i g h t ,  t h a t .  
There i s  a l s o  a s i m i l a r i t y  o f  method,  how­
e v e r ,  i n  t h e  r e l a t i o n  o f  r e a l i s m  t o  f a n t a s y ,  
which i s  found i n  bot h a r t  and l i t e r a t u r e .  
Hackford s t a t e s ,  "t he  f i n e s t  f a n t a s y  a r t  i s  a 
l i b e r a t i o n  from r e a l i t y  t h a t  never  l o s e s  
s i g h t  o f  i t s  p o i n t  o f  d e p a r t u r e . "  ( p .  172)
Hackford i s  t h e  o n l y  woman whose work i s
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i n c l u d e d  in  t h i s  vo lume;  s u r e l y  we c o u l d  have  
se en works by o t h e r  women, perhaps  Ravenna 
H e l s o n ,  whose works a re  c o p i o u s l y  l i s t e d  in  
th e  f o o t n o t e s  to  S c h l o b i n ' s  P r e f a c e .  Or 
Dianna Waggoner; much as  I have d i s a g r e e d  
w it h  her in  s m a l l  m a t t e r s ,  I f i n d  her e s s a y  
"Theory of  Fanta sy"  i n  The H i l l s  o f  Faraway 
t o  be a s i g n i f i c a n t  c o n t r i b u t i o n ,  w e l l  s u i t e d  
f o r  i n c l u s i o n  h e r e .  And what about  Rose  
Zimbardo,  t w i c e  c o - e d i t o r  o f  books  of  e s s a y s  
on T o l k i e n ?  And t h e  e s s a y s  o f  U r s u l a  LeGuin:  
s u r e l y  one o f  them would be r e l e v a n t  t o  t h i s  
t o p i c .  And on and on.  Perhaps a second  
volume,  of  women's e s s a y s ,  i s  p l a n n e d .  I 
would l o v e  t o  be asked to  t h i n k  o f  th e  s i n g l e  
man whose work s h o u l d  form ( l i k e  H a c k f o r d ' s )  
a superb e x c e p t i o n .
There f o l l o w s  a s e r i e s  o f  e s s a y s  on 
a s p e c t s  o f  f a n t a s y .  Robert  C r o s s l e y  i n  "Pure  
and Appl ied  F a n t a s y ,  or From F a e r i e  t o  Uto ­
p i a , "  a d d r e s s e s  u t o p i a n  f a n t a s y  to  e x c e l l e n t  
e f f e c t  w h i l e  c o n c l u d i n g  t h a t  " F a e r i e  and 
U to p ia  are  two p o i n t s  on t h e  same underground  
r a i l w a y  o f  i m a g i n a t i o n . "  ( p .  188)  Samuel H. 
V a s b in d e r ,  i n  "Aspect  o f  F a n ta s y  in  L i t e r a r y  
Myths about  Lost  C i v i l i z a t i o n s , "  d i s c u s s e s  a 
wide range of  works in  which l o s t  c i v i l i z a ­
t i o n s  a pp ear .  He c o n c l u d e s  t h a t  " i t  i s  
[ t h e ] . . . s u p e r n a t u r a l  a s p e c t  t h a t  s e t s  the  
L o s t  C i v i l i z a t i o n  as  f a n t a s y  q u i t e  a p a r t  from 
i t s  s c i e n c e - f i c t i o n  c o u n t e r p a r t . "  ( p .  208)  
And Raymond H. Thompson's  "Modern F a n ta s y  and 
Medieval  Romance: A Comparat ive  Study"  
s t r o n g l y  p r e s e n t s  t h e  m e d i e v a l  e l e m e n t s  (n o t  
mere a r c h a i c i s m s ,  but  c h a r a c t e r i s t i c  s i t u a ­
t i o n s )  which are  borrowed by and e n r i c h e d  in  
modern f a n t a s y .
The l a s t  e s s a y  which would appear  by i t s  
t i t l e  to  b e lo ng  i n  t h i s  s e q u e n c e  i s  J u l e s  
Za ngers  "Heroic  Fa n ta sy  and S o c i a l  R e a l i t y :
ex n i h i l o  n i h i l  f i t ." Rather than e x t e n d i n g  
an e x c e l l e n t  s e r i e s  o f  s t u d i e s  o f  c a t e g o r i e s ,  
however ,  t h i s  e s s a y  emerges  as  perhaps the  
b o l d e s t  work i n  th e  p r e s e n t  vo lume.  I t  pro­
p o s e s  n o t h i n g  l e s s  than (and ,  I t h i n k ,  may 
a c t u a l l y  a c h i e v e )  an e x p l a n a t i o n  f o r  the  
e x p l o s i o n  o f  f a n t a s y  i n  modern l i t e r a t u r e .  
"Fantasy  o f f e r s  an a l t e r n a t i v e  v i s i o n ,  a 
c r i t i q u e ,  and th e  b a s i s  o f  o p p o s i t i o n  t o  t h a t  
r e a l  w o r l d , "  ( p .  277)  he b e g i n s ,  r e a s s u r i n g ­
l y ,  making us t h i n k  we can g u e s s  h i s  t h e s i s .  
Then, he remarks ,  re m arka bl y ,  " S in c e  f a n t a s y  
s p r i n g s  (b u t  not  very  f a r )  from t h e  d e n i a l  o f  
a s p e c t s  o f  th e  r e a l  w o r l d ,  th e  d i s t a n c e . . .  r e ­
v e a l s  t h o s e  s t r e s s  p o i n t s  a t  which th e  r e a l  
world c h a f e s  th e  w r i t e r  and r e a d e r ,  and 
c h a f i n g ,  g e n e r a t e s  t h e  i m a g i n a t i v e  a l t e r n a ­
t i v e ,  as  a g r a i n  o f  sand g e n e r a t e s  t h e  Ba­
roque  p e a r l . "  ( p .  277)  I t  i s  t h e  c r e a t i o n  of  
th e  mundus a l t e r  which " d i s t i n g u i s h e s  humans 
from b e a s t s , "  Zanger s a y s ,  q u o t i n g  from Loren 
E i s l e y .  He th en p r o c e e d s ,  i n  a b r i e f  e s s a y  
w it h  t h e  impact  o f  a megabomb, t o  a n a l y z e  th e  
g r e a t e s t  works o f  n i n e t e e n t h  and t w e n t i e t h  
c e n t u r y  f a n t a s y ,  p o i n t i n g  out  t h o s e  q u a l i t i e s  
which make th e  works p o w e r fu l  u n c o n s c i o u s  
r e v e r s a l s  o f  and c o r r e c t i o n s  t o  t h e  contempo­
rary  c o n d i t i o n  as  p e r c e i v e d  by c o n s c i o u s n e s s .  
I w i l l  c o n c l u d e  by q u o t i n g  a p o r t i o n  o f  a 
lo n g  and e x t r e m e l y  i m p o r ta n t  p a s s a g e :
T h is  p a t t e r n  o f  f a n t a s y . . . e -  
merges i n  t h e  l a s t  decade  o f  th e  
n i n e t e e n t h  c e n t u r y  and i s  a lm o s t  
e x a c t l y  cont em por ane ous  w it h  n a t u ­
r a l i s m ,  which a f f i r m e d  t h e  i n a b i l ­
i t y  o f  men and women t o  shape  t h e i r  
d e s t i n i e s .  In a s e n s e ,  h i gh  f a n ­
t a s y  can be re g a r d e d  as  t h e  mirror  
image o f  n a t u r a l i s m ,  c e l e b r a t i n g  
th e  tr iumph o f  human i m a g i n a t i o n  
ov er  b r u t a l i z i n g  f a c t .  N a t u r a l i s m  
rega rd ed  humanity i n  t h e  a g g r e g a t e ,  
a s  c o n t r o l l e d  by huge ,  im p e r s o n a l  
f o r c e s  t h a t  f i n a l l y  c o u ld  not  be 
r e s i s t e d .  High f a n t a s y  o f f e r e d  a 
u n i q u e l y  p e r s o n a l  world in  which  
i n d i v i d u a l s  c o u l d  tr iumph ov er  i n ­
c r e d i b l e  odd s ,  i n  which th e  t r a d i ­
t i o n a l  v i r t u e s — l o v e ,  d e c e n c y ,  
c o u r a g e ,  i n n o c e n c e — were somehow 
a d e q u a te  to  m a i n t a i n  t h e  b a l ­
ance  . . .  a g a i n s t  a r a p i d l y  t i l t i n g  
u n i v e r s e ,  ( p .  232)
I f ,  as  I s u s p e c t ,  spy n o v e l s  are  at  
l e a s t  so met im es  f a n t a s i e s ,  t h e i r  i r o n i c  t o n e s  
become f a c a d e s ;  perhaps  t h e  r e a s o n  why Tin k­
er , T a i l e r  , S o l d i e r  , Spy and S m i l e y ' s P e o p l e  
are  so  c o m p e l l i n g  i s  t h a t ,  d e s p i t e  h i s  very  
s u c c e s s f u l  e f f o r t  to  m a i n t a i n  t h e  i r o n i c  
c h i l l ,  t h e y  have happy e n d i n g s ;  t h e  mole i s  
d i s c o v e r e d  and p u n i s h e d ,  and Karla i s  f o r c e d  
t o  d e f e c t .  S m i l e y ,  l i k e  Frodo,  c an no t  f i n d  
u l t i m a t e  h a p p i n e s s  even  i n  v i c t o r y ,  as  long  
as  he remain s  on th e  s h o r e s  o f  M i d d l e - e a r t h ,  
but h i s  a d v e r s a r i e s  were f l a w e d ,  and s o ,  i n  a 
j u s t  u n i v e r s e ,  doomed. In o.ur c o l d  e ra  t h i s  
i s  h i gh f a n t a s y ;  we do not  o c c u p y ,  c o n s c i o u s ­
l y ,  a j u s t  w o r ld .  Only i n  m e t a p h y s i c a l  terms  
can we argue  t h a t  we ought  t o .  T h is  i s  why 
K a r l a ' s  mad d au gh ter  a s k s  whether  S m i le y  i s  
God. George MacDonald used t o  qu ote  N o v a l i s  
t h a t  our l i f e  i s  no dream, but i t  ought  to
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become one ,  and perhaps  i t  w i l l .  Of c o a r s e  I 
am w r i t i n g ,  l i k e  MacDonald,  as  a C h r i s t i a n .  
I can c r o s s  t he  p o r t a l  whenever I l i k e .
The l a s t  e s s a y ,  Wi l l i a m M. S c h y l e r  J r . ' s  
"Recent  Deve l opment s  i n  t h e  Theory o f  S p e l l  
C o n s t r u c t i o n , "  i s  a hybr i d  work o f  a p p a r e n t l y  
comic i n t e n t i o n s ,  o f  which t he  f i r s t  p a r t ,  
f u l l  o f  a l l u s i o n s  which p r e t e n d ,  as  would 
members o f  t h e  Baker S t r e e t  I r r e g u l a r s ,  to  
use t h e i r  s o u r c e s — works of  f a n t a s y  by 
L e i b e r ,  Sprague de Camp, P r a t t ,  and Vance— as  
l i t e r a l  or s c i e n t i f i c  p r e s c r i p t i o n s .  Perhaps  
a s o r t  o f  f e y  f unda me nt a l i s m i s  i n t e n d e d .  As 
i t  happens ,  humorous f a n t a s y  i s  my l e a s t  
f a v o r i t e  ki nd ( t h e  F i r s t  Joke i n  Narni a  l e f t  
me not  amused) ,  so  I am probabl y  m i s s i n g  t he  
f u n .  The s econd par t  o f  t h e  e s s a y  s u g g e s t s  
t h a t  t h i s  work i s  r e a l l y  a s o p h i s t i c a t e d  
m e d i t a t i o n  o f  p o e t r y  and t h e  r o l e  o f  f a n t a s y  
as  a p o e t i c  a r t .  I f  i t  i s ,  i t s  work has  
a l r e a d y  been done ,  and done b e t t e r ,  i n  a 
b e a u t i f u l  q u o t a t i o n  which t he  a ut ho r  g i v e s  
from Diane Duane ' s  f a n t a s y ,  The Door i n t o  
F i r e : "The s p e l l s  had t o  be b u i l t ,  word by 
c a u t i o u s  word,  each word p l a c e d  d e l i c a t e l y  on 
edge a g a i n s t  a n o t h e r ,  s t r e s s e d  and c o u n t e r -  
s t r e s s e d  . . .  here  a j a g g e d  word c u t t i n g  l i k e  a 
c r y s t a l . . .  There a word f r a g i l e  a s  a b u t t e r ­
f l y ' s  w i n g . . . "  ( p .  244)
Maybe t he  e d i t o r s  t h o u g h t  t h a t  r e a d e r s  
who had made t h e i r  way t hrough s uch r i c h e s  o f  
hi gh  s e r i o u s n e s s  as  t h i s  volume a f f o r d s  would 
be i n  need o f  a r e s p i t e  b e f o r e  u n d e r t a k i n g  
t he  two t h i c k  c a t a l o g u e s  o f  "Modern Fant as y  
F i c t i o n "  and "Modern C r i t i c a l  Wo r k s . . . o n  
Fant as y" which c o n c l u d e  i t .  In any e v e n t ,  
t h i s  book i s  pr obabl y  t he  f i n e s t  s e t  o f  
e s s a y s  on f a n t a s y  i n  p r i n t  t o  d a t e  and w i l l  
f i l l  an i mp o r t a n t  r o l e  f o r  some t i me  to  come.
Nancy-Lou P a t t e r s o n
O rder and Energy
Agnes S i b l e y ,  C h a r l e s  Wi l l i a m s  ( Bo s t o n :  
Twayne P u b l i s h e r s ,  1 9 8 2 ) ,  160 pp.
Wr i t i n g  about  t h e  works o f  "one o f  t he  
most  o r i g i n a l  and s p i r i t u a l l y  p e r c e p t i v e  
a u t h o r s  o f  our t i me" ( P r e f a c e ) ,  Agnes S i b l e y  
has  managed t o  c r a t e  'a t a u t ,  p e r c e p t i v e  s t u d y  
o f  her  d i f f i c u l t  s u b j e c t  w i t h i n  t he  n u t s h e l l  
p r e s c r i p t i o n  o f  a Twayne s e r i e s  vo l ume.  Her 
method i s  s i m p l e  and remarkabl y  s u c c e s s f u l :  
an i n t r o d u c t o r y  c h a p t e r  on "The Man and Hi s  
I d e a s , "  a c o n c l u d i n g  e s t i m a t e  o f  "His A- 
c h i e v e m e n t , "  and i n  be t we e n ,  t h r e e  p i t h y ,  
packed c h a p t e r s  on h i s  t h r e e  major l i t e r a r y  
modes,  i n  t h e  a s c e n d i n g  or de r  o f  t h e i r  a r t i s ­
t i c  i mp o r t a n c e ,  36 pages  on "The P l a y s , "  48 
pages  on "The N o v e l s , "  and 54 page s  on "The 
P o e t r y . "  The t h e o l o g i c a l  wor ks ,  b i o g r a p h i e s ,  
and o t h e r  n o n - f i c t i o n  works are  d i s c u s s e d  
g l a n c i n g l y  i n  t h e  p r o c e s s  but  ar e  not  S i b ­
l e y ' s  c e n t r a l  f o c u s .  W i l l i a m s ' s  t h e o l o g y ,  
however ,  i s  c e n t r a l  t o  her book.
In her  s t u d y  o f  t h e  p l a y s ,  she  t r e a t s  
- t h e i r  c e n t r a l  t hemes :  " a l l  l uc k  i s  go o d , "  ( p .
8)  "t he  u n d e r s t a n d i n g  o f  o n e ' s  own ' n o t h i n g ­
n e s s , ' "  ( p .  1 1 ) ,  "the  Church as  an e n t i t y  
c a p a b l e ,  l i k e  t he  i n d i v i d u a l ,  o f  good and 
e v i l , "  ( p .  22)  t he  r e a l i z a t i o n  of  "t he  t r ue  
C h r i s t i a n "  t h a t  "he i s  s i g n i f i c a n t ,  not  in  
and o f  h i m s e l f ,  but  as  pa r t  o f  t h e  ' g l o r y , ' "  
( p .  30)  and t h e  f a c t  t h a t  "man must  make a 
c o n s c i o u s  c h o i c e  o f  God." ( p .  34)  The p l a y s  
are  i l l u m i n a t e d  from w i t h i n  by a c o n c e n t r a ­
t i o n  upon t h e i r  s p i r i t u a l  c o r e :  t h e i r  domi­
n a t i n g  t heme,  S i b l e y  s a y s ,  i s  "Man's r e l a ­
t i o n s h i p  t o  God." ( p .  42)
The n o v e l s  ar e  t r e a t e d  by f o c u s s i n g  upon 
the  " i m a g i n a t i v e  l e a p  o f  f a i t h  o r . . . v i s i o n  of  
t r a n s c e n d a n c e . "  ( p .  42)  S i b l e y  d i s c u s s e s  
them i n  t h e  c h r o n o l o g i c a l  order  o f  t h e i r  
w r i t i n g  and i n  each  her s u c c i n c t  summaries  of  
t he  p l o t  ( I  mean no redundancy—  most sum­
ma r i e s  o f  Wi l l i a ms  ar e  not  s u c c i n c t ! )  are  
f o l l o w e d  by pungent  a n a l y s e s  o f  h i s  methods .  
Whi le  a f f i r m i n g  t h e  u s u a l  n e g a t i v e  judgement  
o f  Shadows o f  E c s t a s y , S i b l e y  can f i n d  t ha t  
" i t s  e x hube r a nt  p a c e . . . i s  t he  n o v e l ' s  c h i e f  
m e r i t . "  As t he  works i n c r e a s e  i n  power,  her  
a n a l y s i s  grows more e l a b o r a t e .  In d i s c u s s i n g  
t h e  l a s t  n o v e l ,  A l l  H a l l o w s ' E v e , she f i n d s  
t he  e v i l  magus Simon t o  be an echo of  the  
l o n g - l i v e d  C o n s i d i n e  o f  W i l l i a m s ' s  f i r s t  
n o v e l .
Her f i n e s t  c h a p t e r  i s  her  s t u d y  of  the  
p o e t r y .  De v o t i n g  t h e  l a r g e s t  s pa c e  to  the  
b r i e f e s t  pa r t  o f  W i l l i a m s ' s  o e u v r e , she dem­
o n s t r a t e s  her j udgement  t h a t  t he  p o e t r y  i s  
h i s  most  s i g n i f i c a n t  work.  He poured the  
v i t a l i t y  o f  h i s  l a s t  y e a r s  i n t o  what C. S.  
Lewi s  c a l l e d  t h i s  "Ar t hur i an  T o r s o , "  and 
S i b l e y  s u g g e s t s  t h a t  t he  works a r e ,  as  t hey  
s t a n d ,  not  t r u n c a t e  but  a c o mp l e t e  e x p r e s s i o n  
o f  h i s  mature s p i r i t .  Th i s  c h a p t e r  i s  a 
p e r f e c t  l i t t l e  s t u d y  i n  i t s e l f ,  b e g i nnn i ng  
wi t h  a s u r v e y  o f  "The worl d o f  t h e  P o e t r y . "  
In t r e a t i n g  T a l i e s s e n  t hrough Logres  ( 1938)  
she  c o n c e n t r a t e s  upon Lo g r e s :  i n  t h i s  a n a l y ­
t i c a l  f ramework t h e  poems ar e  summarized as  
n a r r a t i v e s  and e x p l i c a t e d  as  t h e o l o g i c a l  
e x p r e s s i o n s .  In p r e s e n t i n g  The Reg i on o f  t he  
Summer S t a r s  ( 1 9 4 4 )  S i b l e y  f i n d s  t h a t  Wi l ­
l i a m s  t r e a t s  "t he  I n v i s i b l e  World, " women,  
and c o i n h e r e n c e .
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I  m u s t  a d m i t  t h a t ,  a s  o n e  who h a s  n e v e r  
f e l t  a  t r u e  a n t i - f e m a l e  t o n e  i n  t h e  w r i t i n g s  
o f  C . S .  L e w i s ,  I  d o  f e e l  my h a c k l e s  r i s e  a t  
a s p e c t s  o f  W i l l i a m s ' s  v i s i o n  o f  w om en .  H i s  
i d e a  t h a t  t h e  m e n s t r u a l  c y c l e  s o m e h o w  d i s ­
q u a l i f i e s  women f r o m  t h e  p r i e s t h o o d  b e c a u s e  
t h e y  a r e  a l r e a d y  e n g a g e d  i n  b l o o d  s a c r i f i c e  
s t r u c k  me a s  r e p u l s i v e  a n d  a n n o y i n g  w hen  I  
f i r s t  r e a d  i t  i n  W i l l i a m s  c i r c a  1 9 5 4 ,  a n d  a s  
a n  i n e x c u s a b l e  i n v e r s i o n  o f  w h a t  m i g h t  be  
a r g u e d ,  s h o u l d  o n e  c a r e  t o  do  s o ,  f r o m  s u c h  a 
p h y s i c a l  q u a l i f i c a t i o n .  And t h e r e  a r e  t o o  
many h a z e l - s t r i p e s  on  t h e  b a c k s  o f  s l a v e -  
g i r l s  i n  t h e s e  p o e m s  n o t  t o  s u g g e s t  a  p s y c h o -  
s e x u a l  e l e m e n t  t h a t  s e t s  o n e ' s  t e e t h  on  e d g e .  
S i b l e y ,  h o w e v e r ,  p a s s e s  t h i s  by  w i t h o u t  a 
f l i n c h ,  j u s t  a s  s h e  b l i t h e l y  q u o t e s  W i l ­
l i a m s ' s  u n h a p p y  c a s t i n g  o f  t h e  c h a r a c t e r  H e l l  
a s  " a  N e g r e s s "  i n  S e e d  o f  Ad am, w i t h o u t  co m ­
m e n t  .
I n  c o n c l u d i n g  w i t h  a n  a n a l y s i s  o f  " W i l ­
l i a m s '  P o e t i c  T e c h n i q u e , "  S i b l e y  s h o w s  p r e ­
c i s e l y  how h e  d e v e l o p e d  f r o m  t h e  P r e - R a p h a e l ­
i t e  p a s t i c h e  o f  h i s  e a r l y  w o r k s  i n t o  t h e  
h i g h - w i r e  i n t e n s i t y  o f  h i s  A r t h u r i a n  m a s t e r ­
p i e c e s .  W i l l i a m s  w r o t e  s e v e n  n o v e l s  a b o u t  
t h e  q u e s t  f o r  s p i r i t u a l  p o w e r ,  a n d  i n  t h e s e  
d e n s e ,  o v e r - w r o u g h t  p o e m s ,  h e  f o u n d  i t .  H i s  
b i o g r a p h e r s  t e n d  t o , u n d e r p l a y  h i s  e p i s o d e  a s  
a m e m e b e r  o f  a n  o c u l t  O r d e r ,  p e r h a p s  o u t  o f  
e m b a r a s s m e n t . To my m i n d ,  h e  i n d e e d  s o u g h t  
f o r  o c c u l t  p o w e r ,  a n d  f i n d i n g  i t  e l u s i v e  a n d  
u l t i m a t e l y  u n s a t i s f y i n g ,  t u r n e d  t o  s p i r i t u a l  
p o w e r  i n s t e a d .  H i s  n o v e l s  d o c u m e n t  t h i s  
s e a r c h  a n d  t h i s  c h o i c e .  I n  t h e  p o e m s  h e  
f o u n d  t h e  p o w e r  h e  s o u g h t ,  a n d  h i s  t w o  f i n a l  
p o e t r y  b o o k s  a r e  a  d i a g r a m  o f  t h e  G l o r y  w h i c h  
w as  r e v e a l e d  t o  h i m .
A f t e r  o u t l i n i n g  som e  o f  t h e  c r i t i c i s m ,  
a d v e r s e ,  a n d  o t h e r w i s e ,  a d d r e s s e d  t o  W i l ­
l i a m s ,  S i b l e y  d r a w s  h e r  own s t r i k i n g l y  o r i g i ­
n a l  c o n c l u s i o n .  S h e  s t a t e s  t h a t  " f o r  a l l  i t s  
s t r a n g e n e s s ,  t h e  w o r l d  o f  C h a r l e s  W i l l i a m s  i s  
n o t  f a n t a s y . "  ( p .  1 4 9 )  R a t h e r ,  " I t  i s  t h e  
w o r l d  we know t h a t  W i l l i a m s  s h o w s  u s ,  b u t  
h e i g h t e n e d  by h i s  v i s i o n  a n d  i n s i g h t . "  
( I b i d . )  H i s  w o r k ,  s h e  s a y s ,  c o m b i n e s  o r d e r  
a n d  e n e r g y  i n  e q u a l  p r o p o r t i o n s ,  e m b o d y i n g  
w h a t  W i l l i a m s  e v e r  p e r c e i v e d  a s  " t h e  p r e s e n c e  
o f  t h e  i n v i s i b l e  w o r l d , "  w h i c h  p i e r c e s  
" t h r o u g h  a  c l o u d . . . a n d  s h i n e s  i n t o  o u r  e v e r y ­
d a y  l i v e s . "  ( p .  1 5 0 )
N a n c y - L o u  P a t t e r s o n
T he H e a r t o f W il l ia m s
Al ice  Mary H a d f i e l d ,  C h a r l e s  Wi l l i ams :  An E x p l o r a t i o n  
o f  His  L i f e  and  Work ( N ew  Y ork :  O x f o r d  U n i v e r s i t y  
P r e s s ,  1983 ) ,  268 pp.
T h e  a u t h o r  o f  t h i s  " d e f i n i t i v e  b i o g r a p h y "  ( t o  
q u o t e  C lyde  S. K i lby  f rom t h e  j a c k e t  b l u r b )  w r o t e  w h a t  
w a s  t h e  f i r s t  m a j o r  g e n e r a l  s t u d y  o f  h e r  s u b j e c t ,  
An In t roduct i on  to  Cha r l e s  Wi l l i ams , in 1959 .  She was  
o f  c o u r s e  p r e c e d e d  b y  C . S .  L e w i s ,  w h o  w r o t e  t h e  
d e f i n i t i v e  s t u d y  o f  W i l l i a m ' s  A r t h u r i a n  p o e m s  in  
A r t h u r i a n  T o r s o  ( 1 9 4 8 ) ,  b u t  h e r s  w a s  t h e  f i r s t  
s i g n i f i c a n t  g e n e r a l  t r e a t m e n t  o f  Wi l l i ams .  F o l l ow in g  
t h i s ,  w i t h  t h e  e x c e p t i o n  o f  Mary M c D e r m o t t  S h i d e l e r ' s
s u p e r b  t h e o l o g i c a l  s t u d y ,  t h e r e  w as  a l ong  l a c u n a  in 
f u l l - s c a l e  W i l l i a m s  i n t e r p r e t a t i o n .  T h i s  h a s  n o w  
e n d e d  w i t h  an  e x p lo s io n  o f  r e c e n t  p u b l i c a t i o n s ,  and 
I 'm  h a p p y  t o  r e p o r t  t h a t  H a d f i e l d ' s  ne w  b o o k  n o t  on ly  
g r e a t l y  s u r p a s s e s  h e r  e a r l i e r  w o rk  b u t  h o ld s  i t s  own 
w i t h  t h e  n e w  ( a n d  s t r o n g )  c o m p e t i t i o n .
When I r e a d  H a d f i e l d ' s  An I n t r o d u c t i o n  t o  C h a r l e s  
Wi l l i ams  in 1959 I w a s  t r o u b l e d  by  t h e  f e e l i n g  t h a t  I 
w as  r e a d i n g  t h e  r e m i n i s c e n c e s  o f  a n  " o f f i c e  w i f e : "  
r e f e r e n c e s  t o  Wi l l i a m ' s  a c t u a l  w i f e ,  whom h e  h a d  r e ­
n a m e d  Micha l ,  s t r u c k  me a s  o d d ly  a n d  i n a p p r o p r i a t e l y  
s l i g h t i n g .  And  t h e  c o u r s e  o f  W i l l i a m ' s  l i f e  a s  
H a d f i e l d  s e t  i t  f o r t h  in  t h a t  w o rk  y i e l d e d  v e r y  l i t t l e  
t o  e x p l a i n  t h e  h a l l u c i n a t o r y  i n t e n s i t y  o f  h i s  
w r i t i n g s .  P a r t l y ,  I a s s u m e  t h i s  r e a d i n g  w a s  d u e  t o  my 
own immatur i ty  and (wi th  r e sp ec t )  i t  may have  been  due 
in som e  p a r t  t o  t h e  s a m e  ( i f  n o t  t h e  s a m e  d e g r e e  o f )  
i m m a t u r i t y  in  H a d f i e l d .  S h e  w r i t e s  t h a t  s h e  h a s  
d e p e n d e d  on  h e r  e a r l i e r  b o o k  f o r  f r e s h n e s s  o f  
r e c o l l e c t i o n  o f  e v e n t s  w h i c h  a r e  now 24 y e a r s  f u r t h e r  
in  t h e  p a s t  a n d  h e n c e  g r o w n  d i m m e r  t o  me m o ry .  Bu t  
C h a r l e s  W i l l i a m s :  An E x p l o r a t i o n  o f  H i s  L i f e  and Work
r e a d s  l i ke  t h e  b r a n d  n e w  b o o k  i t  i s :  a w o rk  o f  fu l l
m a t u r i t y  t o  w h ic h  i t s  a u t h o r  b r i n g s  t h e  i n s i g h t s  o f  a 
l i f e t i m e .  T ime  h a s  b r o u g h t  t o g e t h e r  t w o  a d d i t i o n a l  
f a c t o r s  t o  m ak e  t h i s  b o o k  t h e  s p l e n d i d  w o r k  i t  is .  
One  is t h e  a c c e l e r a t i n g  r a t e  an d  l e v e l  o f  t o l e r a t i o n  
in p u b l i c  d i s c o u r s e  u p on  s e x u a l  m a t t e r s .  T h e  o t h e r  i s  
t h e  a v a i l a b i l i t y  t o  H a d f i e l d  o f  t h e  l e t t e r s  Wi l l iams  
w r o t e  t o  P h y l l i s  J o n e s ,  h i s  c o - w o r k e r  a t  O x f o r d  
U n i v e r s i t y  P r e s s ,  who  w a s  h i s  s e c o n d  l o v e .  Wi th  t h e s e  
l e t t e r s ,  a s  H a d f i e l d  s a y s ,  "We h a v e  t h e  e x p r e s s i o n  o f  
h i s  h u m a n  h e a r t  in m a t u r i t y . "
In  H a d f i e l d ' s  p r e s e n t a t i o n ,  W i l l i am ' s  e a r l y  w or k  
r e s u l t e d  f rom h i s  p a s s i o n  f o r  t h e  wo m an  h e  m a r r i e d .  
T h e  w o r k  o f  h i s  m i dd l e  l i f e  r e s u l t e d  f ro m h i s  s e c o n d  
p a s s i o n  ( u n c o n s u m m a t e d )  f o r  Phy l l i s  J o n e s .  Th e  w o rk  
o f  h i s  l a t e r  l i f e  r e s u l t e d  f r om  t h e  w i t h d r a w a l  o f  t h e  
l a t t e r  (w ho  l o v e d  a n d  m a r r i e d  e l s e w h e r e )  a n d  t h e  
c o n t i n u a t i o n  o f  h i s  m a r r i a g e ,  w h i c h  d e e p e n e d  and  
m a t u r e d  in  t h e  c r u c i b l e  o f  t h e s e  c o n f l i c t i n g  p a s s i o n s .  
Th e  p r e v i o u s l y  i n e x p l i c a b l e  s u g g e s t i o n s  o f  t e n s i o n  an d  
e v e n  e c c e n t r i c i t y  in t h e  c h a r a c t e r  o f  Micha l  Wi l l i ams  
a s  d e s c r i b e d  in H a d f i e l d ' s  f i r s t  b o o k  b e c o m e  n o t  on ly  
more  t o l e r a b l e  b u t  p e r f e c t l y  u n d e r s t a n d a b l e  in  h e r  
s e c o n d .  And t h o u g h ,  b y  a l l  t h a t ' s  s e n s i b l e  a n d  ev en  
m o r a l ,  Wi l l i ams o u g h t  n o t  t o  h a v e  w r i t t e n  h i s  long 
s t r e a m  o f  l e t t e r s  t o  P hy l l i s ,  o n e  f e e l s  g r a t e f u l  t h a t  
h e  d id ,  t h a t  sh e  s a v e d  t h e m  a n d  g a v e  t h e m  to  H a d f i e l d ,  
a n d  t h a t  H a d f i e l d  r e a d  t h e m  an d  u s e d  t h e m  a s  t h e  h e a r t  
o f  h e r  n e w  b i o g r a p h y ,  w h e r e  t h e y  p r o v i d e  t h e  k e y  t o  
h i s  l i f e  a n d  w ork .
T h e  e x t r e m e l y  p e r s o n a l  n a t u r e  o f  W i l l i a m ' s  
w r i t i n g s ,  a p p a r e n t  t o  e v e r y o n e  who s t r u g g l e s  t o  r e a d  
an d  u n d e r s t a n d  t h e m ,  is m ad e  e x p l i c a b l e  b y  t h i s  ne w  
f u l l e r  i l l u m i n a t i o n  o f  h i s  l i f e .  T h e  f a c t  o f  t h e  
second  love was  p r e s en t ed  by  Humphrey Ca rp en t e r  in The 
I n k l i n g s  b u t  t h e r e  i t  w as  a s i d e l i g h t  in  a s t u d y  o f  
h i s  l a t e ,  m a l e  f r i e n d s h i p s .  H e r e  i t  b e c o m e s  a 
c e n t r e p i e c e ,  s e c o n d  o n ly  t o  W i l l i am ' s  m a r r i a g e ,  and  
t h e  I n k l i n g s  d r o p  t o  a r e w a r d i n g  b u t  a l m o s t  
u n n e c e s s a r y  f o o t n o t e .  His  p a s s i o n a t e  n a t u r e ,  an d  t h e  
t e n s i o n s  h i s  p a s s i o n s  i n t r o d u c e d  an d  m a i n t a i n e d  in h i s  
l i f e ,  a r e  p r e s e n t e d  a s  t h e  t w o  f o u n t a i n h e a d s  o f  h i s  
g e n iu s .  One  f e e l s  t h a t  Micha l  a nd  C e l i a - - a s  h e  r e ­
n a m e d  P h y l l i s - - w e r e  a l m o s t  c r e a t i o n s  o f  h i s  own  mind,  
and  t h a t  b o t h  o f  t h e  r e a l  w o m en  s t r u g g l e d  in t h e  n e t  
o f  h i s  o v e r w h e l m i n g  d e v o t i o n .
P e r h a p s  on ly  H a d f i e l d - - w h o  r e p l a c e d  Phy l l i s  J o n e s
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as L i b r a r i a n  a t  Amen H o u s e - - c o u l d  h a v e  w r i t t e n  s u c h  a 
work ,  s i n c e  Michal  Wi l l i ams  m a i n t a i n e d  a d i g n i f i e d  
s i l e n c e ,  h a v i n g  c r e a t e d  h e r  p e r f e c t  o e u v r e  i n  a 
m a r r i a g e  m a i n t a i n e d ,  d e e p e n e d ,  a n d  u l t i m a t e l y
p e r f e c t e d  i n  t h e  f u r n a c e  o f  h e r  h u s b a n d ' s  a r d e n t  
n a t u r e .  I a g r e e  w i t h  K i l b y  t h a t  t h i s  s t u d y  o f  
Wi l l i ams ,  a s  an  i n s ig h t  i n t o  t h e  m a n , i s  l i k e l y  t o  be  
d e f i n i t i v e .  Nancy Lou P a t t e r s o n
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The Case for Clear Thought
Ri chard L. P u r t i l l ,  C. S . L e w i s ' s Case f o r  the  
C h r i s t i a n  F a i t h  (San F r a n c i s c o :  Harper and 
Row, 1 9 8 1 ) ,  146 pp.
One wonders somet i mes  wh e t he r ,  wi t h  so  
many works by C. S .  Lewi s  s t i l l  a v a i l a b l e  in  
b o o k s t o r e s  and even on n e w s - s t a n d s ,  books  
based s u b s t a n t i a l l y  upon q u o t e s  from him are  
r e a l l y  ne e de d .  With h i s  argument  so c o g e n t ,  
h i s  s t y l e  so f l u e n t ,  h i s  works so c o h e r e n t ,  
i s n ' t  a c o l l e c t i o n  o f  f r agme nt s  s u p e r f l u o u s ?  
In t he  c a s e  o f  t h e  p r e s e n t  book t h e r e  a r e  two 
j u s t i f i c a t i o n s  f o r  i t s  p u b l i c a t i o n .  F i r s t  i s  
t he  appearance  o f  f i f t e e n  p r e v i o u s  u n p u b l i s h ­
ed l e t t e r s  by C. S .  Le wi s ,  a bonanza o f  new 
m a t e r i a l ,  r i c h ,  i mp o r t a n t ,  worth t he  p r i c e  
(which i n  Canada f o r  t h i s  s l i m  volume was 
$ 1 3 . 2 5 ! )  Second i s  t he  f a c t  t h a t  t h e  author  
i s ,  l i k e  Lewis  h i m s e l f ,  a t e a c h e r  o f  p h i l o ­
sophy (whi ch Lewis  t a u g h t  a t  one p o i n t )  and a 
C h r i s t i a n .  His  work i s  a f i n e  r e v i e w of  
L e w i s ' s  a p o l o g e t i c  o e u v r e , drawing t o g e t h e r  
works many w i l l  not  have r e a d ,  or read on c e ,  
and t h a t  not  r e c e n t l y ,  and s e t  f o r t h  i n  a 
c l e a n ,  l o g i c a l ,  and p l e a s a n t l y  r e a d a b l e  form.  
Each c ha p t e r  c o n t a i n s  a s p e c i f i c  t o p i c  and 
t h e s e  d e v e l o p  a p p r o p r i a t e l y  from one anot he r  
i n  a c l e a r  s e q u e n c e ,  from "Reasons  f o r  B e l i e f  
in God" to  "Death a.nd Beyond, " s t o p p i n g  to  
c o n s i d e r  t he  na t ur e  of  God, the  n a t u r e  of  
C h r i s t ,  m i r a c l e s ,  f a i t h ,  o t h e r  r e l i g i o n s ,  t he  
C h r i s t i a n  l i f e ,  and prayer  i n  b e t we e n .  I t  i s  
an e x c e l l e n t  resume,  ba l anc e d  and a c c u r a t e ,  
of  Lewwi s ' s  p o s i t i o n s  on t h e s e  m a t t e r s ,  
framed not  o n l y  wi t h  e x p l a n a t i o n  but  commen­
t a r y  and e v e n ,  i n  some c a s e s ,  wi t h  r i p o s t e .
L e w i s ' s  newly p u b l i s h e d  l e t t e r s  add a 
s p i c e  of  f r e s h n e s s  f o r  r e a d e r s  who are  d e e p l y  
f a m i l i a r  wi t h  t h e  t e n  works ( i n c l u d i n g  t h r e e  
c o l l e c t i o n s  o f  e s s a y s  and one o f  p r e v i o u s l y  
p u b l i s h e d  l e t t e r s )  which ar e  q u o t e d .  P u r t i l l  
makes e s p e c i a l l y  f r e q u e n t  use  of  The Las t  
B a t t l e , which he c a l l s  "one of  L e w i s ' s  g r e a t ­
e s t  books ( p .  1 3 0 ) .  Thi s  might  send some 
r e a d e r s  back t o  what i s  both t h e  d a r k e s t  and 
most numinous o f  t he  Narnian n o v e l s .  Most  
a p p r o p r i a t e l y ,  J . B .  P h i l l i p s ' s  t r a n s l a t i o n  of  
the  New Tes tament  i s  used a l o n g s i d e ,  matchi ng  
L e w i s ' s  l anguage  i n  i t s  v i g o u r  and c l a r i t y .
C. S.  L e w i s ' s Case, f or  the  C h r i s t i a n  
F a i t h  s e t s  f o r t h  i t s  mat t e r  i n  an o r t h o d o x ,  
c e n t r i s t  manner,  w i t h o u t  v e e r i n g  i n  an 
e v a n g e l i c a l  or c h a r i s m a t i c  or any o t h e r  
d i r e c t i o n .  Screwt ape  w i l l  ha t e  i t !
Nancy-Lou P a t t e r s o n
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s p a c e :  G i l e s  T u m u l ty  h a s  c a u g h t  g l i mp se s  o f  h im in
S ou th  Amer i ca  and  in S a m a r c a n d .  And,  l i ke  Jo h n  t h e  
D iv ine ,  h e  a p p a r e n t l y  is d e s t i n e d  t o  r e m a i n  on e a r t h  
u n t i l  t h e  S e c o n d  C o m i n g .  And  h e  c o m b i n e s  t h e s e  
c h a r a c t e r s  w i t h  Ma lo ry ' s  J o s e p h .  I t  is a  t r e m e n d o u s  
u n i f i c a t i o n ,  t h e r e f o r e ,  o f  m a n y  m y t h s  w i t h i n  o n e  
f a b u l o u s  p e r s o n  who u l t i m a t e l y  r e s o l v e s  t h e  e n ig m a  by 
sh ow ing  h im s e l f  t o  be  C h r i s t  t h e  King.  Th e  A r c h d e a c o n  
h a d  a l r e a d y  p e r c e i v e d  t h a t  t h i s  is w h a t  t h e  u n i v e r s e ,  
l a nd  a n d  s e a  and  sky ,  is g ro w in g  t o w a r d .  P r e s t e r  John
o p e n s  "upon  t h e  C e n t r e  o f  a l l "  (p.  137) and  d o e s  so
e x p l i c i t l y  d u r i n g  t h e  g r e a t  Mass o f  t h e  Gr a i l :
al l  s e p a r a t e  b e i n g s . . . w e r e  c o n c e n t r a t e d  on 
t h a t  h ig h  m o t io n l e s s  F i g u r e - - m o t i o n l e s s ,  f o r  
in Him al l  m o t io n s  a w a i t e d  His  m o v em en t  t o  be 
l oo s ed ,  an d  s t i l l  He d id  n o t  move .  All sound  
c e a s e d ;  al l  t h i n g s  e n t e r e d  i n t o  an  i n t e n s e  
s u s p e n s io n  o f  be in g ;  n o t h i n g  wa s  a n y w h e r e  a t  
a l l  bu t  He.
He s t o o d ;  He moved  h i s  h an d s .  As i f  in 
b e n e d i c t i o n  He moved  t h em ,  and  a t  o n c e  t h e  
g o ld en  h a lo  t h a t  h ad  hu ng  al l  t h i s  wh i le  o v e r  
t h e  G r a a l  d i s s o l v e d  a n d  d i l a t e d  i n t o  
s p r e a d i n g  co lo u r ;  and  a t  o n c e  l i f e  l e a p t  in 
al l  t h o s e  who w a t c h e d ,  and  f i l l e d  and  f l oo ded
a n d  e x a l t e d  t h e m ___At a g r e a t  d i s t a n c e
L ione l  and  B a r b a r a  a nd  t h e  Duke s aw  b e y o n d  
h im ,  a s  He l i f t e d  up  t h e  G r a a l ,  t h e  moving  
u n i v e r s e  o f  s t a r s ,  a n d  t h e n  o n e  f l y i n g  
p l a n e t ,  a n d  t h e n  f i e l d s  a n d  r o o m s  a n d  a 
t h o u s a n d  r e m e m b e r e d  p l a c e s ,  and  al l  in l i gh t  
a nd  d a r k n e s s  and  p e a c e ,  (p.  2 5 4 -5 5 )
What  C h a r l e s  W i l l i a m s  a c c o m p l i s h e d  in W a r  in 
H ea v en ,  h i s  s e c o n d  n o v e l ,  was ,  q u i t e  s imp ly ,  t o  g ive  
t h e  l e g e n d  o f  t h e  Gra i l  n ew  v i t a l i t y  by  d e m o n s t r a t i n g  
i t s  r e l e v a n c e  t o  a t w e n t i e t h  c e n t u r y  in w h i ch  i n t e r e s t  
in t h e  d em o n i c  o c c u l t  a b o u n d s  a lo n g  w i t h  r e l i g i o u s  
i g n o r a n c e  a n d  d e s p a i r .  B y  b y - p a s s i n g  t h e  
a n t h r o p o l o g i c a l  a n s w e r s  t o  t h e  l e g e n d ,  Wi l l i ams  was  
ab l e  t o  r e - e s t a b l i s h  t h e  e v o c a t i v e  w o n d e r  w i t h  wh ich  
p e o p l e ,  up  t o  t h e  n i n e t e e n t h  c e n t u r y ,  h a d  b e e n  ab l e  t o  
v i e w  t h i s  my t h .  He m ade  t h e  m ed i ev a l  r o m a n c e  i n to  a 
mode rn  o n e ,  an d  i n s t e a d  o f  c l o s in g  d o w n  t h e  m y s t e r y  o f  
t h e  G ra i l ,  o p e n e d  it  out  o n c e  a g a in  t o  " t h e  C e n t r e  of  
a l l . "
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